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Abstract

[

This thesis attempts to explore the influence of Western and Chinese culture and
literature upon Lao She’s works. It illuminates that with economic and cultural
globalization, the mixture of different kinds of culture has been showing its tremendous
impact on literature. And those writers who can use the inspiration as a tool of presenting
to the world what’s unique about their identities will not only promote their own works,
but also make contribution to the literature of the world as a whole.

This thesis covers several aspects in which Western literature and culture affect Lao
She’s works, including the influences in terms of the plots, characters, writing techniques
and writing ideology. Besides, the thesis explores the shadows Christianity and the Bible
leaves in Lao She’s works, and the influences of the English language on Lao She’s
works.

The thesis also studies Lao She’s inheritance of Chinese culture and literature
including Manchu culture, the customs of Beijing city, Chinese classic literature and
popular literature as well as Beijing Dialect.

Generally speaking, 1 employ in this thesis the methods of comparative literature,
intercultural study and so on. Lao She is studied in the background of the intersection of
Chinese culture and the Western culture. Thus, I have not only drawn lessons from
relevant academic achievements, but also put forward some points of view different from

those of previous crifics.
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Synopsis

Incorporation of Things from the East and West
— On the Influence of Western Literature upon and the Elements of Chinese
Cuiture in Lao She’s Works

In the special time of the early 20™ Century, with the introductit;n of Western literary
trends and translations of foreign works, many leading Chinese writers found themselves
modeling their works on Western literary ideas, forms and techniques. Lao She, one of the
most popular authors in modemn Chinese literature, was no exception. He derived
inspiration from a number of Western sources. Lao She and his works are unique, because
in Lao She’s works, the intake of Western literature and culture is melted into his
marvelous depiction of traditional Chinese cuiture, This thesis attempts to explore the
influence of Westem and Chinese culture and literature upon Lao She’s works. The paper

consists of five chapters and one conclusion.

Chapter One The Influence of Western Literature
1.1 Pure imitation in early works

Lao She said more than once that if he didn’t go to Britain, he would never
become a novelist. His inspiration from Westem literature can be divided in three
aspects: his imitation in the early works, humorous writing style, and humanitarian
ideology.

In 1924, Lao She went to teach Chinese in London for five years. During that
period, he found his first and the most important literary teacher— Charles Dickens. It
is obvious that at first, Lao She’s learning was only limited to mere imitation. About his
first novel The Philosophy of Lao Zhang, Lao She remarked that it lacked form because
it was structured on the model of Nicholas Nickleby and The Pickwick Papers. First of
all, the three novels have a common choice of the lower classes as their subject matter.
Their characters are mainly merchants, usurers, schoolmasters, missionaries, students,
orphans... Besides, they share a similarity in the portrayal of their main characters and
the plots. The figure Lao Zhang in The Philosophy of Lao Zhang displays combined
characteristics of Dickens’s Ralph Nickleby and Wackford Squeers.

X
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1.2 From Farcical Humor to Ironical Humor

In Lao She’s second novel --—Zhao Ziyue, Lao She developed a writing style
which makes Lao She’s works fascinating, which is humor. But at first, his humor was
only farcical humor, which to a large degree came from Charles Dickens. This farcical
humor can be easily found in his early works such as The Grand Opening, A Woman
from the Liu Village etc. Lao She leamned from Charles Dickens in stressing the
peculiarities of the visual details— the comic and funny facial expressions as well as
clothes. For example, Lao Zhang “has eyes of a suckling pig, nose of a shrilling cicada
mouth of a baked cake.” And Liu Tianci is “with a big head whose back is as flat as a
board, a pair of small eyes, and skinny arms and legs.”

Another similarity lies in the ironic names the two authors gave to their characters.
In Martin Chuzzlewit, the hypocrite Mr. Pecksniff named his two daughters “Mercy”
and “Charity” . In Lao She’s works, he transplanted this technique, In the short story 4
Kind Man, Mrs. Wang maltreated her two maids, yet she named the two maids
“Freedom™ and “Fraternity”.

As Lao She took inspiration from the French writers Maupassant and Flaubert’s
works, the French tragical style led him to change from farcical humor to ironical
humor. He infused more tragical elements into laughter. The humor now was no longer
for stirring people’s laugh at certain people but for encouraging readers’ consideration
about the social background which resulted in such absurd phenomenal.

1.3 A humanitarian reformist—the influence of ideology

If we only trace the shadow western literature leaves in Lao She’s works in terms
of the imitation of plots or the humorous style, it would be far from enough. Because
even between two unrelated authors, we can easily find some similarities in the plots or
style. What’s more important is the influence of ideclogy.

The English critical realists of the 19™ century criticized the capitalist system from
a democratic viewpoint; they failed to find a way to eradicate social evils. They were
unable to find a good solution to the social contradictions. The chief tendency in their

works was not of revolution but rather of reformism. They ofien started with a
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powerful exposure of the ugliness of the bourgeois world, merely to close in 2 much
too coincidental happy ending or an impotent compromise.

It is obvious that Lao She was drawn especially to his British mentors’ method of
softening piercing satire with humor. His humanitarian ideology was manifested in his
attitude towards politics. He “hated the reactionary forces” and was “patriotic”, but
“looked lightly upon politics” and did not care for it.! In Zhao Ziyue, he described the
students’ movements as a blind, aimless and fanatic aggression. Secondly, in his works,
he depicted various perpetrators in Chinese society, however, he made no attempt to
analyze all the causes of the contradictions, nor did he try to give any revolutionary
solutions, The moral charm of personal kindness is expanded to save all the sufferings

of the people.

Chapter Two  Christian and Bible’s Influence on Lao She

Lao She’s tight connection with the Bible can be traced back to his adolescence
when he was fervent about Christianity. In 1922, when Lao She was twenty-three years
old, he became a Christian. In 1923, he took a job of telling stories of the Bible to
children in Gangwashi Church. From this, we can see Lao She was very familiar with the
Bible. And his profound knowledge of the Bible and his devotion to Christianity were
reflected in his writing.

1. In Lao She’s works, he used a lot of allusions to the Bible.

2. In his works, he described vividly the life of Christians.

Lao She wrote about some missionaries” hypocrisy and arrogance. Also in his works,
he depicted some Chinese who claimed to be Christians, but didn’t truly believe in God;
rather they bullied others in the name of Christianity.

3. Characters with Christian spirit

When presenting various hypocritical and egoistic Christians, Lao She also molded
some idealistic characters, most of whom were not Christians. While we can see from

their words and deeds the spirits of Christians: forgiveness, self-sacrifice and fraternity.

' Vohra, Ranbir. Lao She and the Chinese Revolution P15
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Chapter Three The Inheritance of Chinese Culture

From imitation to the influence of ideology, Lao She had built a bridge conn:acting
Western and Chinese literature. And more amazingly, Lao She’s immersion of Western
influence is against a grand background of Chinese culture.

3.1 The culture of Manchu

Lao She is a Manchu. In his novels, there are lots of descriptions about Manchu
people, their life and Manchu culture.

(1) Lots of Lao She’s characters are of Manchu identity, e.g. Fuhai in Beneath the
Red Banner.

(2) Also, Lao She depicted a lot of scenes of Manchu’s life. He presented to us the
great disparity between the rich and the poor and class antagonisms among the Manchu
people. In Beneath the Red Banner two different banquets were described. The difference
between those two banquets showed vividly the disparity.

(3) Manchu loocked down upon labor or handicraftsmen while tended to enjoy a “life
of art”. In Teahouse, the Second Master Sung was starved and the only thing he could
wear is a gray gown, but he was still reluctant to work. In Beneath the Red Banner, Fuhai
was teased and considered “half a Bannerman” just because he was a house painter.

In Beneath the Red Banner, “my” sister’s father-in-law, as a military officer, never
talked about soldiers or fighting, rather, his topics were always bird-raising techniques.

(4) The over elaborate formalities of the Manchu people:

The meaningless artificial courtesy was a great component of Manchu life. Through
describing this phenomenon, Lao She drew readers’ attention to the weakness of our
national character.

3.2 Customs and Manners in Old Beijing

Lao She’s novels reflect the political and economic situation of the Qing Dynasty in
its last years, and paint a word picture of the people’s everyday life, their customs and
habits at that time.

Lao She didn’t choose unusual or eccentric events but attached great importailce to
the everyday life of the people and their folk habits and customs. The details of everyday

X1
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life were all depicted concretely and realistically and thus clearly mirrored the

characteristic features of the time.

Lao She’s depiction of customs serves for two purposes: one is o mold characters.
For example, in Comel Xiangzi, how Huniu arranged the wedding reflects her strong
desire to get married, and the route Huniu planned to walk on the wedding day shows
Huniu, as a daughter of a rich man, wanted to maintain her “price”.

Secondly, the description of the customs is to dissect the national character of the
whole Chinese people. Lao She described multitude of incidents happening to his
characters in connection with the turbulent times. The minutest details of his novels and
all the dialogues and movements of his characters help strengthen the sharpness of his
social criticism. The depiction of customs is for criticizing the feudalistic culture and
tradition. For example, in Four Generations Under One Roof, on the Fifth of May, the
people in Beiping swarmed to the North Sea to attend the Masque skating competition.
“No matter whether they have money or not, they all try to eat some dumplings, and put
on their best clothes; if they can’t find anything descent, they will borrow one from their
friends or relatives.” Obviously Lao She described the “Masque skating competition” in

order to reveal the coward soul of the people at the time.

Chapter Four The Influence of Chinese Popular
and Classical Literature

Another aspect which leaves trace in Lao She’s works is Chinese popular and
classical literature.

Various folk art forms such as Xiangsheng and Guci were very popular in the late
Qing period; this social context provided Lao She with a good access to popular literature.
The characters under his pen often remind us of Chinese chivalric spirit. This may mainly
be attributed to the martial arts novels Lao She liked to read.

As early as his middle school years, Lao She showed much interest in classical
literature. His early lessons in life and the arts he saw were deeply imprinted on his later
works.

Firstly, his humor and the themes of his works may well be traced back to Chinese

X
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classical literature, especially to late Qing fiction of exposure such as Wu Woyao’s
Strange Things Seen in the Past Twenty Years.

Secondly, we can easily find the influence of Tang Dynasty stories upon Lao She’s

works.

In the first place, the character types in Lao She’s novels, especially the female
characters are similar to those in Tang stories. There are two most typical characters in
Tang stories; one is pathetic girls who are forced o turn to prostitution. In Lao She’s
works, we can find a long list of this kind of women. Tang Yuer and Wang Lingshi in
Zhao Ziyue, “T” in The Crescent Moon, ard so on.

The second typical type of female character in Tang Dynasty is viragoes. This kind
of women also abounds in Lao She’s novels. The ferocious daughter-in-taw in The
Woman from the Liu Village, Huniu in Camel Xiangzi, the ambassador’s wife in The City
of Cats, etc.

In addition, the similarity lies in the titles of the works.

Tang stories began to have titles, although the titles were comparatively simple—
many stories used the names of the heroes or heroines as titles. In Lao She’s works we
can find the same approach to entitling his novels: such as The Philosophy of Lao Zhang,
Zhao Ziyue, Two Mas. No wonder Mr. Zheng Zhenduo once said that Las She's works

were always fragrant with the taste of Tang stories, '

Chapter Five The Mixture of Westernized Language
and Beijing Spoken Language

5.1 Beijing Spoken Language

Lao She’s works prove his miraculous mastery of the art of language. He usually
used the spoken dialect of Beijing very fluently and witiily. Using spoken dialect of
Beijing makes his language more refined and terser and gives it a deep emotional color.
He used the language for the need of expression of ideas and the portrayal of characters.

1. Lao She liked to employ verbs, nouns, adjectives, adverbs and conjunctions which
ordinary people used in daily spoken language.

2. Lao She used some idioms and proverbs in Beijing Dialect.

P HEER: (—PERBERNEASARMUEE) R CEFRRIE). 1982P301
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3. The part of speech of words is sometimes changed.
4. The use of short sentences makes the sentences sound more like daily

conversation. .

With the typical language of Beijing Dialect, Lao She’s works are infused with
vitality, becoming vivid and immeortal.

5.2 Westernized Language

Undoubtedly, we can not ignore that since Lao She owed so much to the Western
novelists in terms of literary style and ideology, his language was also influenced by the

Western language— mainly English grammar, vocabulary and sentence pattemn,

The Westernized language entered his writing unconsciously. The language

transplantation can be easily found in his works.

There are mainly four types of Westernized language phenomena in Lao She’s

works.
(1) The use of inverted sentences.

A. In an adverbial clause sentence, the positions of the main clause and the

subordinate clause are usually inverted.
B. The inversion of the adverbial modifier.

C. In Chinese, adverbs are always placed after the subject and in front of the verb,
but in Lao She’s works this sequence is not always followed. The adverbs are often placed

at the beginning of a sentence, in front of the subject.
D. The inversion of the verb and the object.

(2) In Lao She’s literary language, he used insertion extensively, which is prevalent
in English.

(3) There are seldom modifiers in front of personal pronouns or names in the

Chinese language. Yet in Lao She’s works, it appears frequently,

(4) “f49” is added between the subject and predicate.

Xv
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Conclusion

As analyzed in the above five chapters, Lao She obtained much benefit from Western
literature and culture in forming his writing styles and ideology. However, it is the
Chinese culture that bestowed him the irreplaceable status in Chinese literature.

We may come to the conclusion that with economic and cultural globalization, some
writers may be assimilated by foreign culture; some take the foreign culture as a tool for
presenting their own culture. The latter will not only achieve great success in their writing

but will also make contribution to the literature of the whole world.

Key words: Lao She, Western literature, Western culture, Chinese culture, Manchu,
Bible, Classical literature, Beijing dialect, English language
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Introduction

Introduction

As one of the most distinguished modern Chinese novelists and playwrights: Lao She
first impresses readers with his hilarious plots and paraded clowns that enliven his early
works. But when engaged in a critical survey of his works, readers have been more apt to
praise the warmth of his humor, his vivid portrayal of ordinary life or his compassion for
the downtrodden. His most famous novels are believed to be Four Generations Under
One Roof and Camel Xiangzi, and Teahouse has always been considered his best play.

Lao She (1899-1966) was bomn of Manchu descent in Beijing. His father, who was a
guard soldier, died in a street battle during the Boxer Uprising. Fatherless since early
childhood, Lao She worked his way through Peking Teacher's College. After graduation
he supported his mother and himself through a series of teaching and administrative posts.
He served as a principal of an elementary school at the age of 17, and later he became a
district supervisor. Lao She spent the years from 1924 to 1929 in London, where he taught
Chinese at the School of Oriental and African Studies. By reading a large amount of
Western writers’ works especially those by Charles Dickens, Lao She improved his
English, and decided to write his first novel.

In 1931 Lao She returned to China and continued to write and teach in various
universities. He reversed his early individualist theme and came to show concern about
the whole society. The outbreak of the Sino-Japanese War (1937-1945) radically altered
Lao She's political and literary views. Between the years 1937 and 1945 he wrote a
number of plays concerning politics, worked as a propagandist, and headed the All-China
Anti-Japanese Writers Federation.

Between the years 1946 and 1949 Lao She lived in the United States on a cultural
grant ai the invitation of the Department of State. When the People's Republic was
established in 1949, Lao She returned to China.

He then became a member of the Cultural and Educational Committee of the
Government Administration Council, a deputy to the National People's Congress, &
member of the Standing Committee of the Chinese People's Political Consultative
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Conference. He was assigned vice-chairman of the All-China Federation of Literature and
Art and vice-chairman of the Union of Chinese Writers as well as chairman of the Beijing
Federation of Literature and Art, and was named as "People’s Artist" and "Great Master of
Language"Lao She died in 1966 in the Cultural Revolution. His last novel was The Drum
Singers (1952), which was published only in English.

Looking back at the study of Lao She, we can roughly divide it into three periods: (1).
1928-1949 before the founding of People’s Republic of China ; (2) 1949-1976, between
the founding of P. R. China and the Cultural Revolution;(3)1976-present.'

In the first period, since the first two advertisements about Lao She’s works the
Philosophy of Old Zhang and Zhao Ziyue were published in 1928, which were assumed to
be the first critiques about Lao She, Lao She had been starting to attract critics’ attention.
From Lao She’s language, characters to his humor, Lao She was studied extensively,
especially his works The City of Cats, which drew the widest attention. In this period, the
critiques were mainly short articles about Lao She’s specific works instead of his general
writing features, and no single critical book about Lao She was published.

During the Anti-Japan War, Lao She changed his standpoint. He once told his friend
Lo Changpei that he “looked lightly upon politics™?, but between the years 1937 and 1945
he worked as a propagandist, and headed the All-China Anti-Japanese Writers Federation.
During that period, politics was emphasized and the writer’s works were usually judged in
terms of political values. In this sense, their literary values were to some extent ignored.

In the second period, the newly established China needed literary support, so after
coming back from America, Lao She devoted most of his literary creation to the political
needs, producing All Members of the Family, Fang Zhenzhu, Spring Flower and Autumn
Fruit and so on. And these works did win him lots of words of praise. And it was during
these years that Lao She was conferred on the title” People’s Artist™. Actually, the study of
Lao She this time came across the boundary of literature and became an appendage of
politics. Strictly speaking, purely academic or literary critiques about Lao She didn’t

appear in this time.

' oRkAR (ERS5PEIERLE)Y P253
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Introduction

In the third period, the study of Lao She managed to get rid of the political thinking
style and became more pluralistic. The critics analyzed Lao She from diverse points of
view, for example, Zhou Guandong’s Metaphor in Lao Shes Literary Langiage and
Zhang Kaidi’s Two Linguistic Features in Camel Xiangzi are written from linguistic point
of view or from the cultural sociology point of view; Su Yi’s the Beijing City in Lao Shes
Works is from the cultural sociological point of view; Leung Yeoman’s Charles Dickens
and Lao She—A Study of Literary Influence and Parallels is from the comparative
literature’s point of view. Song Yongyi’s Lao She and Chinese Culture is the book which
contributes a lot to this thesis and is a good example of comparative literature study. Other
relevant articles or books are written with aesthetic point of view, psychological analysis,
and biographical criticism and so on.

In August, 1985, “Chinese Committee of the Study of Lao She” was founded, and
since then the study of him has been encouraged and flourished rapidly. In February 1980,
the first international group of Lao She study was founded in Paris and this marked a new
horizon of Lao She study all over the world.

I concentrate my study on Lao She for the reason that he indicated how, in an special
era of opening up to the Western literature and culture and of radical anti-traditionalism,
the conventions of classic Chinese literature and culture were not thrown away but
integrated with those of nineteenth century European realism to form “new” visions of
reality by him.

That Lao She was indebted to Western literature especially English literature has
become a commonplace opinion held by scholars, East and West, At the threshold of the
twentieth century, a number of pioneers introduced Western literature and culture to the
Chinese public, and Lao She also developed a special interest in the techniques and plots
employed by Western writers. However, paradoxically, Lac She’s most works were
written about Beijing people, depicting Beijing customs and using Beijing language.
What’s the most exceptional about Lao She was his good command of Chinese culture
and literature.

Therefore, my thesis attempts to explore the influence of Western culture and
literature upon Lao She’s works and his inheritance of Chinese cultural and literary
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tradition. It covers the following aspects: the Western literature, which left Lao She a
threefold influence: plot structure, writing techniques and writing ideology; Christianity
and the Bible; Chinese culture, which includes Manchu culture and customs; Chinese
literature; the influence of both English language and Beijing dialect. And this thesis
intends to manifest that in the era of economic and cultural globalization today, intaking
new things and at the same time maintaining what’s unique about one’s own nation will be
more rewarding in literary creation, which will not only promote the writers’ work, but

also make contribution to the literature of the world as a whole.
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Chapter One The Influence of Western Literature

The various methodologies which govern comparative literature study in the East
and West are not altogether different from the approaches employed either by the French
or the American schools of comparatists, Among these approaches, influence and affinity
studies seem to be the most fundamental, But one is bound to be frustrated in hunting for
foreign influence on authors of classical Chinese literature, owing to the fact that prior to
the nineteenth century there was hardly any trace of cultural interchange between China
and the West save for commercial transactions and missionary endeavors. At that time,
China remained isolated from the world as a result to her adoption of a closed-door policy.
She opposed anything foreign in keeping with her strong sense of superiority over the
Westerners. In view of the absence of cultural contact between china and the Occident,
literary influence, if compared to water current, is primarily a one-way traffic cultural
influence of China upon the West. ‘

After her defeats by foreign powers in the Opium (1840) and Sino-Japanese Wars
(1895), China was humiliated and forced to sign unequal treaties. Paradoxically, her
attitude toward the West changed drastically and she threw her doors wide open. Chinese
intellectuals came to a realization that their motherland was backward and that Western
technology, science, and armament were far superior to China’s. In order to save their
country, they made great efforts in internal reforms and modemization, carrying out such
programs as the Self-Strengthening Movement and Hundred Days’ Reform. They
atternpted to absorb Western technology by sending students abroad.

China’s response to the West was by no means confined to the modernization of
education, politics and military science. Changes also took place in the literary realm.,
The impact of Western literature was reflected by an increase in translations of foreign
works in the late Qing dynasty. With the introduction of Western literary trends and
translations of foreign works into Chinese, many leading writers of the 1920’s and 1930’s

found themselves modeling their works on Western literary forms, ideas, and techniques,
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Notable examples are Lu Hsun, Kuo Mo-jo, Mao Tun, Tien Han, Tsao Yu, and Hsu
Chi-mo, whose literary creations are saturated with ideas borrowed from such
monumental figures as Gogol, Goethe, Zola, Ibsen, Eugene O’Neill, Baudelaire, and
Hardy. Lao She, one of the most popular authors in modern Chinese literature, belongs to
this group. He derived inspirations from a number of Western sources. As what I will
stress in this essay, the inspirations involve three aspects: from Western literature, which
includes his imitation in the early works, writing style of humor, humanistic ideology;
from Christianity and Bible; and language features transplanted from the English
language.

1.1 Imitation of the plots and character portrayal in Lao She’s
early works _

In July, 1924, Lao She accepted an invitation to teach Chinese at School of Oriental
Studies, University of London, where he spent five years, from August 1,1924 to July 31,
1929. Britain was then the most developed capitalist nation in the world, a striking
contrast to the old and declining China. This new life experience greatly broadened his
horizon, deepened his understanding of human life, and made him even more anxious
when he considered the future of his disaster-ridden motherland. Although he was far
from his native land and kinsfolk, he was in fact even closer to them in heart. For the sake
of improving his knowledge of the English language, he read in those years a great
number of classic Western European literary works, which opened up for him a wider
vista of a world than the one in which he had lived and nourished his spirit with
ideologies of democracy and humanism. At the same time, the brand-new life and literary
experiences also exposed to him the modern artistic forms which were completely
different from the traditional Chinese ones familiar to him since childhood, and were
more skillful and developed than the newbomn literature of the May Fourth Movement.
This not only stimulated his interest in literature, but also awakened his desire for literary
creation.

Lao She had never written any works before, except the one piece for the Nan-kai

Middle School magazine, and he was not even aware that there were books dealing with
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the art of writing. He had read Chinese traditional novels but he did not want to use this
form for his own writings. So all he had to do is to seek a pattern which would suit for his -
own thinking, As a result, Lao She decided to use the European structure of the novel
aithough his knowledge of Western literary models was “very superficial.” And, of course,
his models had to be drawn from the literature of social criticism.

As time elapsed he developed a special interest in the techniques and plot structures
used by the British novelists. In his An Old Ox and a Broken Cart ( Lao-niu Po che ), Lao
She admitted without reservation that he was familiar with the works of such diverse
writers as Aristophanes, Dante, Shakespeare, Swift, Walpole, Maupassant, Thackeray,
George Meredith, Hardy, Wells, Lawrence, Flaubert, F. D. Beresford, Conrad, Henry
James, and in particular Dickens, In 1935, he published in Literary Times No.1 the
Greatest Modern Creator of Scenery and Personality~—Conrad, the Writer I Love Most to
show his admiration of Conrad and Conrad’s great influence towards him.

Just before settling down to write his first work of fiction, The Philosophy of Lao
Zhang, Lao She had finished reading two of Dickens’s novels—Nicholas Nickleby, and
The Pickwick Papers. Only then “Was 1 able to have the will to experiment with a pen”
'He used these novels as a model. Reminiscing in 1935 about how he wrote The
Philosophy of Lao Zhang, Lao She said there was no central theme in the novel, and that
like a person “with a new camera, taking pictures at random everywhere,” he had set
down “characters and incidents as they came to [his] mind.”? Adding to this note on the
contents of Lao Zhang, Lao She remarked that it lacked form because it was structured on
the model of Nicholas Nickleby and The Pickwick Papers.

First of all, they have a cornmon choice of the lower classes as their subject matter,
Lao She’s and Charles Dickens’s characters both include: gentlemen, merchants, usurers,
schoolmasters, missionaries, students, orphans ... Besides, they share a similarity in the
portrayal of their main characters and the plots. In his The Philosophy of Lao Zhang, Lao
She has transplanted Ralph Nickleby and Wackford Squeers into a single character—

Lao Zhang. Avarice is the most salient characteristic of Dickens’s Ralph Nickleby and

' Lao She: Twenty Years of Practice in Writing
2 Lao She: How | Wnite The Philosophy of Lao Zhang
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Lao She’s Lao Zhang. Totally absorbed and buried in their quest for money, both Ralph
and Lao Zhang ignore human values and see their fellow men as mere merchandise to be
purchased at the lowest price. Their minds are constantly occupied with schemes for the
acquisition of wealth,

Ralph earns his living as a usurer and one of the directors of the United Metropolitan
Improved Hot Muffin and Crumpet Baking and Punctual Delivery Company. Lao Zhang,
too, engages in a variety of activities: he is a moneylender, a proprietor of a store, a
schoolmaster, and a police watchman. “Doing business is for money; being a soldier is
for money; and running a school is for money! To teach, do business, and be a soldier at
the same time will make big money and yield enormous profit. This is called ‘money as
the Centre and Three fold principle.”’(The Philosophy of Lao Zhang)

Ralph has a similar philosophy embodying two maxims: “riches are the only true
source of happiness and power, and that it is lawful and just to compass their acquisition
by all means short of felony.”(Nicholas Nickleby)

Lao Zhang is a composite figure bearing typical characteristics of both a
moneylender and a schooimaster. His meanness and miserlines's resemble Ralph’s, but his
cruelty and incompetence are reminiscent of Squeers’s. Lao She’s protagonist runs the
Private Public Official Trade Elementary School of Te-sheng district as Squeers owns
Dotheboys Hall. “Both schoolmasters operate their schools in a ruthless manner,
disregarding the dignity of their pupils. Unfitted to be either administrators or educators,
both show no concern about the welfare of their students, but consider education as an
enterprise by means of which they can squeeze money out of the students’ parents.
Ignorant and illiterate, they are unable to fulfill their pedagogical responsibilities.” !

Besides Charles Dickens’s characters, another figure which has deeply affected Lao
She’s literary imagination is Shakespeare’s Hamlet. Though Lao She’s interpretation of
Hamlet’s syndromes remained mostly comical, he recapitulated the Danish prince’s
problems: procrastination, prolonged anguish, and self-torturing philosophical poses. Lao

She has used the name of Hamlet in the titles of his works. “Xin hanmuliede” (New

! Leung, Yiu-Nam: Charles Dickens and Lao She: A Study of Literary Infiuence and Parailels. 1987 P. 66
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Hamlet, 1936) is a short story which deals with a weak-willed college student’s failure
either to carry out his revolutionary ideals or to help his businessman father withstand
local turmoil in the name of revolution. Named Tian Liede, the hero declares, “I am
Shakespeare’s Hamlet; we share the same first name (liede/ Ham let).” “He always looks
at himself in the mirror, a long, thin face, with a wide and pale forehead. His eyes look
languid; he has big mouth and thin lips, which often form a long line in between.” And
“he is very proud, very serious. He plans everything thoroughly, and he ponders all the
time.”(New Hamlet) On the other hand, Lao She’s anti-Japanese patriotic drama,
Guiqulaixi (Homecoming, 1942), was originally called Hamlet; its central character is
clearly based on Shakespeare’s creation.

Ma Wei in The Two Mas may well be one of Lao She’s earliest parodies of the image
of Hamlet. “He is the first clown in modern Chinese fiction with a sullen face and
melancholy posture, a clown who is vulnerable and laughable.” 'Ma Wei has a clear
cause to fight for—patriotism. In view of Ma Wei’s Hamlet-like idiosyncrasy to pose and
think, this narrative format neatly reflects his psychological habit of looking back and

thinking rather than acting. By the end of the novel Ma Wei seems to reach some decision,

He makes up his mind to break away with his father and flee England — but to France, not
back to china. Ma Wei’s decision or indecision anticipates the ending of New Hamlet:
“run away, run away, run away,”

Besides, C.T.Hsia notices the novel Niu Tianci’s striking parallel to Fielding’s Tom
Jones: “The hero is a foundling, his foster parents, his nurse, his amah, his boyhood
friend Si Huzi, and his tutors all have their comic counterparts in Fielding’s novel.” 2

1.2 From Farcical Humor to Ironical Humor
Until the beginning of the twentieth century the Chinese language had words for
“wit,” “irony” and “satire,” but no word for “humor.” It appears that some time in the

first decades of this century the word you-mo, transliteration of the word “humor,” came

! Wang Dewei: Fictional Realism in Twentieth-century China: Mao Dun, Lao She, Shen Congwen P126

*  Wang Dewei: Fictionaf Realism in Twentieth-century China: Mao Dun, Lao She, Shen Congwen P125
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to be used in Chinese. It gained greater currency and became popular after Lin Yutang
started his magazine of humor, Lun Yu, in 1932, which featured a regular you-mo column.
But long before this happened, Lao She had already begun writing in a humorous vein in
1924,

Undoubtedly, Lao She is regarded the master of humor in the modern Chinese
literature, while we have to admit that humor was a foreign commodity and Lao She
seems to have chanced upon it when he read Charles Dickens and made him his first
model. Both writers tended to consider social evils and irrational institutions not only
monstrous but absurd as well,

In an essay entitled What Is Humor? Lao She iried to define his subject, Then he
placed Dickens alongside Gogol and Mark Twain as one of the world’s greatest
humorists.

“Their works, like many other great ones, are antagonistic to hypocrisy and
craftiness but sympathetic to the weak, oppressed, and the miserable. Their love and
hatred are expressed in a humorous style, That is to say, their writings produce laughter
and have a sense of the ludicrous.” !

“When young, I liked to read the works of a great British novelist, Dickens, and
loved them to such an extent that I could not part from them. As I tried my hand at novel
writing, I, somehow, imitated Dickens. What was great about Dickens? I did not know. I
emulated him because I wanted to show off my joking talent and to learn the key to evoke
laughter.” ?

However, the fact that Lao She’s early works were enlightened by Dickens was
mainly reflected in farcical humor. When treated as a narrative mode, farce refers to a
type of writing that uses outrageous comedy to defy formalistic and thematic conventions,

attack pre-established values, and test andience sensibilities, ?

Lao She’s first novel The Philosophy of Lao Zhang can be read as a good example of

V120 She, What Is Humor? in Discussion of Creative Writing by Lao She
2 Lao She, the Description of Scenery in Discussion of Creative Writing by Lao She

3 Wang Dewei: Fictional Realism in Twentieth-century China: Mao Dun, Lao She, Shen Congwen P 115
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the author’s farcical discourse. In the novel, Lao She ridiculed the chaotic situation of
modem Chinese society, caught in a drastic transformation from the old to the new. “Lao
She created Lao Zhang as an invuinerable robot. Neither social norms nor moral criteria
are barriers to Lao Zhang’s lust and ambition; instead, he makes use of those norms to
develop his own system of values, Thus we have the pleasurable expectation of seeing
Lao Zhang continuously step beyond the limits to work out something more outrageous
for more profits.” 'In fact, the novel is organized like a series of spectacles with each one
more hilarious than the last. What Lao She really tried to create is something like a farce.

In some of Lao She’s short stories, one finds a full-fledged expression of the farcical
mode. “Kaishi daji”” (The Ggrand Opening, 1933), for example, deals with four quacks
running an expensive charity hospital like a three-ring circus. Almost without any
medical knowledge and facilities, they nevertheless manage to attract many dupes
looking for magical cures. They encourage an old lady with ulcers to eat as much Beijing
duck as she wants, and prescribe a shot of jasmine tea as a new medicine for an officer
with venereal disease. At one time, they almost mistake a fat man for a pregnant woman;
at another, they bully a patient with hemorrhoids to pay more for anesthetics treatment
— right in the middle of his surgery.

Similar examples can be found in other short stories: “Baosun” (Grandson, 1933) in
which a grandmother feeds her pregnant daughter-in-law so well that she is the focus of a
hilarious harrow when she delivers a thirteen pound baby; or “Liucun de” (4 Woman from
the Liu Village, 1934) in which a monstrous shrew persecutes her husband, family, and
even the whole village in the name of God, since she is a converted Christian,

In addition, Lao She borrowed other devices from Charles Dickens. He followed
closely the Victorian master in stressing the peculiarities of the visual details. The comic
and funny facial expressions as well as clothes were repeatedly focused on. For example,
when introducing Lao Zhang, Lao She said: “Lao Zhang is five feet two inches in height,
with a red face containing a few black spots. He has eyes of a suckling pig, nose of a
shrilling cicada mouth of a baked cake.”(The Philosophy of Lao Zhang) And Liu Tianci is
“With a big head whose back is as flat as a board, a pair of small eyes, and skinny arms

' Wang Dewei: Fictional Realism in Twentieth-century China: Mao Dun, Laa She, Shen Congwen P114
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and legs.” (The Biography of Niu Tianci)

Another similarity lies in the ironic names the two authors gave their characters. In
Charles Dickens’s works the swindler has a beautiful name of Alfred Jingle. In Martin
Chuzzlewit, the hypocrite Mr. Pecksniff named his two daughters “Mercy” and “Charity”.
In Lao She’s works, he transplanted this technique. In Zhao Ziyue, the leading character
Zhao Ziyue is a student who spends most of his time gambling, drinking, chasing after
women and daydreaming. However, Lao She gave him the name after Analects of
Confucius. In the short story A Kind Man, Mrs. Wang maltreats her two maids, while she
names the two maids “Freedom™ and “Fraternity”.

But what I have to stress is that, in Lao She’s early works, he put too many efforts
on how to make fun of his characters’ outlooks or pitfalls. Without exception, he made his
leading characters clowns and made all the comedies and tragedies into farcies. The
humor took the place of all the righteousness. Lao She soon realized that, and his
admiration for Dickens proved not blind. Lao She said, “Later, after reading some kinds
of studies on Dickens, I discovered that what I had imitated from this great writer was his
shoricoming. He is immortal not because he deliberately evokes laughter. If he could
control himself and cut down those jokes, he would be even greater.” !

In consequence, from The Two Mas, Lao She was able to make a breakthrough.
Before the book, he was troubled about the relevance of humor in literature which was
meant to have a serious social purpose. Now, he deliberately eschewed humor and took to
satire in the interest of “seriousness.” He came to the conclusion that humor could serve a
social purpose, but not just a description of the comic, When writing Divorce, he
managed to keep comic exaggeration, which had marked his earlier humorous writing,
under fairly strict control and subordinate to the design of the whole. Laughter is now the
means by which Lao She questioned the cultural or moral codes that sanction the concept
of the real in the society.

As Lao She drew inspirations from the French writers Maupassant and Flaubert’s

works, the French tragical styles led him to change from the farcical humor to ironical

' Lao She, the Description of Scenery in Discussion of Creative Writing by Lac She
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humor. He infused more tragical elements into his laughter: amid the outrageous laughter,
there arose¢ cries.

Li Zhengxuan talked about the source of Lao She’s humor in this way: 1.<Chinese
classical humorous literature, for example, the late Qing fiction such as Li Baojia’s
Guanchang Xianxingji (Exposure of the Officialdom), and Wu Woyao’s Strange Things
Seen in the Past Twenty Years. 2. The ftraditional popular arts in Lao She’s
hometown—Beijing city such as storytelling, operas and plays. 3. The humorous

elements in Western works, such as the works by Charles Dickens.'
Since Lao She mixed various sources into his own use, in the end, humor did
provide him with a liberal and a humane approach and gave his writing a depth and a

universality which would make them outlast many other works of that period.

1.3 A humanistic reformist—the influence of ideology

Apart from the plots, character portrayals, and the humorous style, there are other
good reasons to believe that Lao She owes a lot to his British mentors, If we only trace
the shadow western literature Jeaves in Lao She’s works in terms of the plot’s imitation or
the humorous style, it would far from be enough. Because even between two unrelated
authors, we can usually find some similarities in the plots or details, What’s more
important is the influence of writing ideology. ’

Lao She embarked on the literary career as a mild democratic humanist. On one
hand, his great patriotism made him devote his subject matters to the lower classes and he
was concerned about social problems as well as injustice, At the same time he showed his
deep sympathy for the suffered. On the other hand, in his works, he tried to take
reformism as the prescription of all the social contradictions. Having traced the source of
his humanist writing ideology, we can find it still comes from his western mentors.

“Followed the tradition of the revolutionary romanticism of Byron and Shelly, the
English humanist and democratic literature—the English critical realism of the 19"

century proclaim an irreconcilable struggle between the proletariat and the ruling classes

' H3lARAR: (EA5PEXARL)
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and expressed firm faith in the ultimate victory of the suffering people. The critical
realists described with much vividness and great artistic skills the chief traits of the
English society and criticized the capitalist system from a democratic viewpomt; they
described the misery and sufferings of the common people and showed profound
sympathy for them.”! But the critical realists did not find a way to eradicate social evils.
They did not realize the necessity of changing the bourgeois society. They were unable to
find a good solution to the social contradictions. The chief tendency in their works is not
of revolution but rather of reformism. They often start with a powerful exposure of the
ugliness of the bourgeois world, merely to close in a much too coincidental happy ending
or an impotent compromise.

The greatest English realist of the time was Charles Dickens. In his works, there
never appears a true proletarian, like the revolutionists of the Chartist Movement of his
time. Instead, he opposed the people’s violence. In his famous novel 4 Tale of Two
Cities, for example, Dr. Manette hated the Evremonds for their atrocities. He wrote an
accusation against them, and was put in prison by them for 18 long years. But after his
release, he first let his daughter marry the son of his oppressors, then sorrowed over his
son-in-law’s death sentence, and thus getting himself into trouble with the revolutionary
people, from which he was extricated only by the self-sacrifice of another person, his fate
is typical of those bourgeois intellectuals who had hoped for a change of the established
social system, but recoiled aghast before the excesses of the French Revolution. Dickens
depicted the revolutionaries as relentless ones seeking the people’s vengeance on the
criminal noble slogans. Also in Nicholas Nickleby, the violence of the urban crowd was
considered as “the immense explosion of destructive energy, dehumanized humanity, and
the brutal, violent and animalistic instinct in human nature.”

It is obvious that Lao She was drawn especially to his British mentors’ method of
softening piercing satire with humor. Under such influences the Chinese author tended to
“Jook at the world half hating and half laughing” 2. Lao She expressed in his works the

critique and castigation of the old society and its evil forces. Manifest in al! his early

'O (EREM L) P326~328
?  Lao She: How I Wrote the Philosophy of Old Zhang
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works were profound patriotism, a broad humanism, the moral standards of the lower
classes. But at the same time he blurred the social values, dissolved the pain the
characters should feel into a miming of it, and turned an otherwise sad story into a
hilarious extravaganza. Like the works by those English realists, Lao She’s works often
begin with the persecution of the good and end with the reward of virtue, The core of
their melodramatic writing lays a deep concern with the moral consequences behind our
everyday life and actions, and the aim is to restore the lost social order and ethical
imperatives.

We can roughly distinguish his humanistic ideology from the following two aspects:

(1) Attitude towards politics

Lao She repeatedly emphasized to his Manchu friend Lo Changpei that he “hated
the reactionary forces” and was “patriotic”, but “looked lightly upon politics” and did not
care for it.!

Lao She dealt with the theme of the student’s movement as early as his second novel
— Zhao Ziyue, Through the adventures of naive, kind-hearted Zhao Ziyue, Lao She
speculated on the role of students in the post-May Fourth social and political turmoil and
on their responsibility for the national fate. Students played an important part in the May
Fourth Movement and in patriotic campaigns thereafter. At a time when students were
honored as the vanguard of political reform and the voice of social conscience, Lao She
sensed the thin line between patriotic fervor and fanatic aggression, between the call for
self-sacrifice and the opportunity for self-aggrandizement. One of the best examples in
Zhao Ziyue suggests Lao She’s attitude towards the students’ movement ---- the student
riot on campus. Dissatisfied with their president and teachers, students launch a
“revolution™ that essentially turmns the campus into a slaughterhouse: *“outside the
President’s office lay a broken strand of rope: the president had been tied up and beaten.
In the hallway were five or six satin slippers: the teachers had escaped barefoot. Pinned
against the door-frame of an office by a three-inch-long nail was an ear with its blood
already congealed: it had been lopped off the head of a faithful, prudent (his crime!)
supply clerk of twenty year’s standing. On the green near the hothouse was a patch of

' Vohra Ranbir: Lao She and the Chinese Revolution P15

15



BRMEXFPMLFERI

blood that had turned purplish-black: it had poured forth from the nostrils of a gardener
whose income was ten dollars per month.” (Lao She : Zhao Ziyue)

In 1935, when Lao She was already a well-known author, he had been criticized for
showing in some of his works that the students of the May Fourth period were destructive
and had little sense of positive revolution. He wrote a series of essays in which he gave
his comments on the novels he had already published. In an apologetic vein he explained
that he had only been a by-stander at the time of the May Fourth Movement and had
missed the Kuomintang Revolution of 1926-1927 because he was in England at that time.

(2) The solution to contradictions '

As what has been mentioned above, critical realism has a weakness — the
reformists started their stories with a powerful exposure of the sharp contradictions, but
finally they tumed to a much too coincidental happy ending or an impotent compromise.

Lao She also showed the same weakness. In his works, he depicted various
perpetrators in Chinese society; however, he made no attempt to analyze all the causes of
the confusion and the contradictions which faced many people at the time, nor did he try
to give any revolutionary solutions. The moral charm of the personal kindness was
expanded to save all the sufferings of the suffered. In The Philosophy of Lao Zhang, the
girl Li Ching is forced to marry Lao Zhang. The wedding does take place as promised,
and to nobody’s surprise, it turns out to be a circus of follies. The wedding is never
completed, because of the last minute intervention of a member of the local gentry,
Regional Commander Sun, and a rickshaw puller with a chivalric spirit, Zhao Si. The rich,
kind-hearted Commander Sun saves Li Ching by paying off her uncle’s debt, In The
Biography of Niu Tianci, when at last Liu loses his family and his fortune, Mr. Wang
helps him to rehabilitate to the petty-bourgeois community and he will be able to
continue to attend the Peking University. Whenever Xiang Zi meets with hardship, it is
the saint Mr. Cao who helps him out. In 4 Woman from the Liu Village, the villainous
woman beats her husband and her father-in-law and rules the whole village. When there
is nothing to do to oppress her, she is suddenly captured by an officer’s wife who happens
to hear about her behavior,

However, the Chinese social contradictions were far sharper than those of Britain in
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Dickens’s time. As a consequence, Lao She was more awakened and realistic than
Dickens. Dickens’s happy ending seldom appeared in Lao She’s works. Instead, we find
another solution to all the contradictions—assassination. In the Philosophy of Lad Zhang,
it is Wang De who breaks in with arms to stop the wedding; in Zhao Ziyue, at last Li’s
action—assassination of the evil officials awakens Zhao’s conscience. In Divorce, the
villain Little Zhao tries on one hand to get Li dismissed from the Burean, and on the other
hand to acquire Zhang’s daughter as his wife, with the intention of trading her away later
on. Not only does Zhao fail in both these plans, but he also loses his life in the bargain
becanse Second Master Ting ~— Zhang's servant, lures Zhao to a lonely place and
murders him, and his death is followed with the release of Old Brother Zhang’s son and
disappearance of all the hardships. These results, to some degree, reflect Lao She’s
resistance to the repression, and at the same time, they suggest the limitation of the

solutions of the contradictions in Lao She’s mind.

17



WX FH L FARX

Chapter Two Christian and Bible’s Influence On Lao
She -

Lao She’s life seemed extremely difficult before 1924. He was poor and his work
was taxing. He could easily have lost faith in the situation he was living in, Lao She had
to search for a new value system, and the self-denying Christian faith, which provided
ultimate hope to its followers, may have proved the spar that saved him from drowning.
In 1922, when Lao She was twenty-three years old, he was baptized in Gangwashi
Church in Beijing and became a Christian. Afier that, he changed his name to Sheyu (&
¥ self sacrifice), this name was obviously affected by Christian spirit of sacrificing
oneself to rescue the world. In December his translation “The Great Harmony of
Christianity” was published under the name of Shu Sheyn, 'Also, he helped the
Gangwashi Church to change into a Chinese one and drafted a constitution for its
re-organization. There is even a suggestion that his devotion at that time not only helped
strengthen himself when he was in a deep depression, and his missionary contacts also led
to the opportunity for him to go abroad.

In the novel The Philosophy of Lao Zhang, one of the characters -— Li Ying reflects
some of the author’s own characters. Li Ying is converted to be a Christian, and the
reason for the act is described in the following statement: “He is basically a sincere and
guileless person, but he suffered from oppressive circumstances, and so he lost some self
confidence. Furthermore, he had no faith in anything in society and so was attracted to
religion.” (The Philosophy of Lao Zhang) This claim may well reveal Lao She’s mind
and experience at that time.

Lao She’s tight connection with Bible can be traced back to his adolescence when he
was fervent about Christianity. In 1923; he took a job of telling Bible stories to children in
Gangwashi Church. From this, we can see Lao She was very familiar with the Bible. And
his profound knowledge of the Bible and his devotion to Christianity were reflected in his

writing,

} Lao She: Bao Guanglin's Life, No.4, Vol.3
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Chapter Two  Christian and Bible’s Influence On Lao She

2.1 In Lao She’s works, he used a lot of allusions to the Bible.
In The City of Cats, the expression “destroying finger” was used many times, and
this “finger” comes from Daniel of The Old Testament. 'Here are some other exarhples:

Ma Wei opened the window and in doing so noticed that a ray of sunlight was falling

--------

------

Instead of affecting indifference, he simply reduced Big Duo’s “Revelations”
subsidy to a single string of cash despite Big Duo’s protests that his tunic was beginning
to resemble one of those four animals—its body full of cyes” (Beneath the Red Banner)

Lao Li’s hands were a little bit shaking, but it was not the end of the wotld yet,

(Divorce)

2.2 In his works, he described vividly the life of the Christians.

Among the Christians Lao She wrote about, there were missionaries in China, like
Reverend Eden in The Two Mas, and Reverend Bull in Beneath the Red Banner. In his
novels, Lao She wrote about their hypocrisy and arrogance. Reverend Eden “had been a
missionary in China for twenty years. He knew everything about Chinese—from Sage Fu
Shi’s creation of the eight trigrams to Yuan Shik-kai’s arrogation of the title of Emperor
(which he liked most to hear about). Apart from not speaking Chinese well, he could be
considered genuine walking ‘Encyclopedia Sinica’., “He really loved the Chinese
people”, but when he helped Mr. Ma to find a house, “once out on the street he fomid a
quiet spot before muttering in a low voice, ‘dame it! Just for two bloody Chinamen.” “He
wouid always pray to God that China would soon become a colony of England. With
fervent tears he said to God: ‘If the Chinese are not administered by the British, those
yellow-faced, black-haired creatures will never get to heaven, not matter what.””(The Two
Mas)

Again there is Mrs. Eden: “when she prayed, Mrs. Eden always closed one eye so
she could envision God in Heaven, but she invariably kept the other open to focus on the
group of students who should go to Hell.” And Ma Wei, “while his head was bent in

' RAR: (EF5PRIAMRL) Pos
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prayer, he would look furtively at them (some women) out of the corner of his eye.”(The
Two Mas) Another example is Lao Zhang, who believed in Christianity, but at the same
time in Buddhism and Islam. >

Also in his works, Lao She depicted some Chinese who claimed to be Christi:;ns.
However, they didn’t truly believe in God, rather they bullied others in the name of
Christianity. In The Woman from the Liu Village, the daughter in law claimed to be a
Christian and all the villagers became her followers, thus it made her the queen of the
village. She maltreated, threatened and even bc.at her husband’s family. Big Duo in
Beneath the Red Banner thought: “before I've even had a chance to bring in Reverend
Bull and scare the hell out of Manager Wang, he’s given me a whole soy sauce chicken

without saying a word. Just like my own obedient son! ” (Beneath the Red Banner)

2.3 Characters with Christian spirit

While presenting various hypocritical and egoistic Christians, Lao She also molded
some idealistic characters, most of whom were not Christians, But we can see from their
words and deeds the spirits of Christians: forgiveness, self-sacrifice and fraternity.

In Black Li and White Li, for saving his brother, Black Li risked himself and died; in
the Biography of Liu Tianci, Li Jingchu was determined to assassinate the evil officials.
They both showed the self-sacrifice spirit of Christianity. In the City of Cats, the “Big
Eagle” was forced to commit suicide and his head was hanged in the city to be on show,
This 18 just like Jesus Christ, who wanted to save the world and was murdered. After he
died, his body was showed on the Cross.
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Chapter Three  The Inheritance of Chinese
Culture )

Lao She received the influence from Western literature and culture, thus
constructing a bridge connecting Western and Chinese culture. Moreover, in Lao She’s
works, the intake of Western literature and culture is melted into his profound
understanding and expression of Chinese culture. In 1951, Lao She was titled as
“People’s Artist”. This was mainly because of the Chinese features in his works.

Lao She ranks among the representatives of the Beijing School in literature, There
is a mixture of various Chinese culture and literature in his works, which includes the

culture of Manchu, the customs of Beijing, and Chinese classical literature.

3.1 The Culture of Manchu

In the psychological sense, the mind of an adult is determined when it is in
childhood. Lao She was born in a Manchurian family and was brought up in such an
environment. His family, relatives, friends and the Manchurian customs were inevitably
rooted in his literary works. In fact, he devoted a lot of his writings to the description of
the Manchurian people and their lives.

3.1.1 Quite a lot of Lao She’s characters are of Manchu identity

These characters” Manchu identity is sometimes obvious but sometimes hidden
(although the identity is not mentioned, their personalities and expertences can suggest
it). “The obvious Manchus are: Fuhai in Beneath the Red Banner, the couple Wen in
Four Generations Under One Roof and so on. The hidden Manchus include “T” in This
Life of Mine, the heroines in the Crescent Moon and Vision. Sometimes even the Han
families were endowed with Manchurian features. For example, the Qi family in Four

Generations Under One Roof. The surname “Qi” suggests the characteristic of this
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21



RBWRKFREF/BX

family (“Qi” means Manchu) ---- worship and imitation of Manchu,
3.1.2 Lao She’s depiction of the essence of Manchurian lives

(1) The great disparity between the rich and the poor and class antagonism °

Just take Beneath the Red Banner as an example. Since this novel is a8 sort of
family saga about the life of those city paupers who were low-class banner men during
the last years of the Qing Dynasty, it is wholly devoted to the portrayal of Manchu lives.
In the novel, the author demonstrates such social phenomena as the great disparity
between the rich and the poor, and class antagonism, which were typical of Old China.
The novel focuses on the narrator’s family living in straitened circumnstances. Although
the family never fails to receive the monthly pay of three Liang of silver, it belongs to
the lowest class of the Banner men. The shadow of pawning, borrowing and buying on
credit constantly hangs over them. The birth of the baby, the coming of the New Year,
and the arrival of a guest, which are usually moments of great joy, are all overcast by
the cloud of worry caused by the lack of money and grain. Even the mother-in-law of
the narrator’s sister, the wife of a “Zuolin”™—a low-raking official in charge of
household residence registration and other affairs, has to buy things on credit and pawn
thing in order to keep in living a none-too-rich life. In sharp contrast to the miserable
life of the narrator’s family is the life of luxury led by Dinglu, one of the descendants
of the Manchu bureaucrats, who spends money like water. Dinglu “had been playing
with small gold and silver ingots and with agate and jadeite toys ever since childhood,
so he did not know they were valuabie.” When he is in the right mood, he gives silver
away, when he is angry, he dashes curios and household utensils to pieces. “He
disdained to ask the price of things; if something caught his fancy, he would buy it, no
matter how much it might cost.” This juxtaposition vividly brings out the gulf between
the two different types of people.

While making such contrasts, Lao She is good at concentrating on typical
incidents and narrating them clearly and vividly, so the contrasts are more striking, Two
different banquets are described in the novel. One, held to celebrate “my bath on the

third day after my birth,” is a *noodles banquet,” a very humble affair. The host dilutes
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the wine with water and has to buy sesame seed cakes for the guests who have already
had one bow! of hot noodles but are not yet full. Another one is held in honor of Priest
Niu. Before going over the description of the banquet itself, the reader can already
imagine how expensive and luxurious the banquet will be. While being led into the
banquet hall, the guest of honor passes through one elegant courtyard after another,
sces different sets of costly furnishings, is greeted with elaborate formalities and
introduced to a number of guests belonging to the leisured class.

(2) Manchu look down upon the labor or handicraftsmen while enjoying a “life of
art”,

After the “eight banners entered Shanghaiguan and established the Qing Dynasty,
“eight banners” became an instrument for implementing a policy of oppression and
enslavement of the people. In order to maintain their rule over other nationalities, they
attach great importance to military power. All the sol&iers were paid by the government
and were not allowed to trade or farm. As a result, this gradually forms a custom in
Manchu people-—--they did not work, no matter how poor their lives were, they lived
only on the government’s payment and pawn.

For example, in Teahouse, although the Second Master Sung was starved and the
only thing he could wear remained a gray gown, he was reluctant to work. In Beneath
the Red Banner, Fuhai was teased and considered *“half a Bannerman” just because he
worked as a house painter.

The lower classes of the Manchu looked down upon labor so much, let alone the
upper classes. After they occupied China, there was no serious war or disturbance, thus
led to a contradictory result. The Manchu army conquered the nation with force which
they were very proud of, but now, what the Manchu people really cared was only the
“art of life”. In the last years of the Qing Dynasty, they fed on the rice grown by the
Han people, and they spent money ¢arned by the Han people, their lives were dedicated
to various arts. From the royal family to the ordinary people, they could all sing

“Cross Talks”,“Guei”, “Dagu” and “Tunes”, they could write a good hand, they could

draw paintings, and even write good poems.
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In Beneath the Red Banner, there is a characteristic figure-— “my” sister’s
father-in-law. “Although my sister’s father-in-law was a military officer of the fourth
rank, he rarely spoke of leading soldiers or fighting. When I asked him if he cotld ride
a horse or shoot with a bow and arrow, his response was a fit of coughing, after which
he steered the conversation back to bird-raising techniques. ” “He spent hours telling
me how to raise ‘bluethroats’ and ‘rubythroats’, how to take them out for an airing,
how to train them to sing, how to adjust their diets during the moulting season, -
Apart from cages, he held forth in greai detail on the little porcelain feeding and
drinking vessels inside them and the miniature bamboo shovels used to clean out bird
droppings — who could deny that these were works of art? -+ and he could sing
opera too!” “Truly, he was spending all his energy trying to imbue little feeding vessels
and shovels, as well as his coughing and laughter, with a sublime artistry...” {(Beneath
the Red Banner)

(3) The over elaborate formalities:

The formalities are a great component of Manchu life. We take the Qi family in
Four Generations Under One Roof, as an example. “Because they grow up in Beiping,
they have learned from the Manchu people some good customs and manners”. Mr. Qi
has a clear division of casts. He divides the people living in his Hutong into nine ranks,
and regards himself as “the person over other people”. He thinks it is ridiculous to talk
with those whose ranks are lower than him. In his family, he has strict rules. When his
daughter-in-law sees him, she should stand by and serve him.

The “noodles banquet of the baby bath” in Beneath the Red Banner is another
example. “Although the feast was rather modest, the etiquette involved in seating the
guests was being performed with the greatest punctiliousness. ‘Please sit at the head
table!” ‘I don’t deserve such an honor! I really don’t.’ ;If you don’t sit there, no one else
is going to sit down.’ It wasn’t till Fuhai shouted, ‘Be seated quickly! The food’s
getting cold!’ that everyone reverently and obediently took their places. After three
toasts of wine (no one felt in the least tipsy) and two courses {(broad beans and hot

spiced pigskin), the banquet reached its climax ---- the steaming hot noodle soup was



Chapter Three  The Inheritance of Chinese Culture

served. It seemed as if everyone present had suddenly abandoned etiquette as well as
speech as the room became filled with the sound of noodle-shuping. It was like an
earthquake, a tidal wave, a chorus of roaring tigers and howling dragons.” (Bentath the
Red Banner)

The description of the senseless etiquettes suggests that Beijing of that time was
like the “City of Cats” under Lao She’s pen, peopled by “heartless residents who, in the
name of courtesy and decorum, practice cannibalistic rituals as routine entertainments”,
Lao She wrote, “There was no good or evil in the hearts of these people living in
Beijing. They didn’t understand virtues or vice, nor could they distinguish right from
wrong. They could cling to a few moral rules handed down to them and they were
willing to be called civilized people.” "For three hundred years, the Manchu culture
kept laying a heavy burden on China, and brought an inevitable dark fate to the
Chinese people.

3.2 Customs and Manners in Old Beijing

H. de Balzac, the great writer of France, expressed his viewpoint about novels in
this way: “The novelists can present to the world a history that has been neglected by
historians, that is the history of customs”. >The studies of the customs is the essence of
his great works la com die humaine, with which H. de Balzac had finished his research
of the customs of Paris. In the same way; Lao She devoted his works to the study of the
customs of Beijing. '

Lao She’s novels reflect the political and economic situation of the Qing Dynasty
in its last years, and paint a word picture of the people’s everyday life, their customs
and habits at that time. His works are like a long scroll, depicting the semi-colonial and
semi-feudal society and are therefore a valuable “text-book™ of the corrupt society of
old China.

Lao She was extremely skillful at making detailed and vivid descriptions and

' Wang Dewei: Fictional Realism in Twenticth-century China: Mao Dun, Lao She, Shen Congwen P 154
T (RAB: EA5PRILRLZ) P15
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drawing colorful genre paintings. The author described the life and customs of Beijing.
What’s unique about his works lies in the fact that Lao She didn’t choose the eccentric
and unusual events but laid store by the everyday life of the people and their habits and
customs. We can learn from his novels ordinary customs such as marriage ceremony,
funeral, celebration of the birth of a baby, baby’s bath on the third day after its birth,
and the celebration when the baby is one month old; some pre-and post-festival
activities such as worshipping the Kitchen God, staying up all night on the eve of the
Chinese New Year and paying New Year calls. He also presented to us a colorful
painting of daily lives of ordinary families of late Qing Dynasty: the men gave
spare-time theatrical performances and kept pet birds while the women did household
work and entertained guests; the way they paid respects to others, even how they filled
the tobacco pipes. The details of everyday life were all depicted concretely and
realistically and thus clearly mirroring the characteristic features of the time.

In the research of Chinese modern literature, we usually relate Lao She to Chinese
customs, because he was not only a writer but also an artist who had a profound
knowledge of the customs and life style in Beijing. People’s eating drew much of Lao
She’s attention. The Chinese people like eating and attach great importance to eating, A
Chinese proverb says: “Food is the sky of people.” From his first novel The Philosaphy
of Lao Zhang, Lao She repeatedly wrote about the customs of eating. In 7he
Philosophy of Lao Zhang, Lao She used more than one thousand words to describe the
scenes in restavrant: how the chef cooks, how the customers drink and eat, how they
toast, how they get drunk-+Beside, in his works, Lao She almost mentioned all the
special restaurants in Beijing, presenting to us a social atmosphere of eating.

Through his works, Lao She also talks a lot about etiquettes. Etiquette is the
customs of all Chinese people. In The Two Mas, Mr. Ma Senior insisted on buying the
good present although he didn’t have extra money for it. In Divorce, when Lis wife
came to the city from hometown, Li’'s colleagues needed to send presents. When
Brother Zhang’s son was released from the prison, this was undoubtedly an event of

sending presents. In Camel Xiangzi, Huniu asked Xiangzi to send presents to Mr. Liu.
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in Four Generations Under One Roof, the Qi family were determined to celebrate Mr.
Qi’s birthday no matter how tense the situation was ~—*no matter how disturbing the
society is, we ~— people of Beiping city can not forget the proprieties.” :

Lao She’s customs depiction serves for two purposes: one is to mold characters.
For example, in Camel Xiangzi, how Huniu arranges the wedding reflects her strong
desire to get married. Normally, as the customs go, the woman can’t meet the groom
the day before the wedding day. While Huniu said to Mr. Feng “you keep an eye on
him, tomorrow I’'m coming to piclf him up,” she also fixed up everything quickly--—-she
“rented two small rooms with a southern exposure in a large tenement yard in the
Maojiawan district. She hired a paperhanger to paper them in white from floor to
ceiling then asked Mr. Feng to write some “happiness” characters and pasted these on
the walls.” All these show her eagerness to get married as an old girl. “After that, she
went out to hire a sedan chair decorated with silver stars and sixteen musicians, ” and
the route Huniu planned to walk on the wedding day was—“the procession made its
way steadily past Xi’anmen Gate and the Xisi Arch.” These reflect that Hu-niu, as a
daughter of a rich man, wanted to maintain her “price”. And besides, her name —
“Huniu” (tiger girl) suggests her fate. According to the old Beijing superstition, the
girls born in the tiger year would live a miserable life, and after marriage, they might
bring misfortune to their families.

Secondly, the description of the customs is fo dissect the national character of the
whole Chinese people. As said by Belinsky, the customs are the skin of a nation,
without them, the nation becomes a person without face. 'Lao She did not separate the
descriptions of everyday life from politics. Lao She described the multitade of
incidents happening to his characters in connection with the turbulent times, making
the readers hear the tidal waves of the era through the ripples. The details of his novels
and all the dialogues and movements of his characters help reveal the sharpness of his
social criticism. The depiction of customs is for criticizing the feudalistic culture and

tradition. For example, in Four Generations Under One Roof, Mr. Qi was worried
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because he couldn’t forget his birthday banquet although Beijing was being attacked by
the Combined Armies of English and French. On the Fifth of May, the people in
Beiping swarmed to the North Sea to attend the Masque skating competitién. “No
matter they have money or not, they all try to eat some dumplings, and put on their best
clothes; if they can’t find anything descent, they will borrow one from their friends or
relatives, and then they all come to the North Sea— today, tickets are not charged—
they forget the soldiers fighting, they forget their relatives still tortured in the jail, they
forget the chains around their necks, now, all they are thinking about is to enjoy their
lives, nothing has changed for them.”(Four Generations Under One Roof) It is clear
that the reason why Lao She described the “Masque skating competition” is to reveal
the coward soul of the people at that time, to reveal “the heartless people, who in the

name of courtesy and decorum, practice cannibalistic rituals as routine entertainments.”
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Chapter Four The Influence of Chinese Popular and
Classical Literature .

Another aspect which has made impression on Lao She’s works is Chinese classical
literature and popular literature. Because of its needs of ruling Han people, the Qing
government encouraged the officers to learn Han culture and literature, thus led o the
merger of the Manchu and Han culture. The hobby of reading Han poems and novels
became prevalent in the Manchu families. In the prime of the Qing dynasty, some
distinguished novel writers appeared, including Cao Xueqing, Wen Kan etc. This social
context provided Lao She with a good access to Chinese classical literature.

In addition, one of Lao She’s uncles ran a teahouse, which Lao She usually visited in
his childhood. It’s in this place that Lao She came into contact with different kinds of
traditional arts such as Xiangsheng (2 Chinese form of comic talk show) and Quei.

When he was a child, Lao She had experienced a particularly artistic atmosphere
which instilled in the young, artistically-talented Lao She an interest in the traditional
popular street performances, storytelling, operas, and plays. Lao She’s friend Luo
Changpei recalled, “In the afternoon after school we would often go to a small teahouse
and listen to the Five Younger Gallants or Magistrate Shik, Soon he was able to tell 2 few
lines and doing a few bars himself. This was the earliest artistic discovery in his education,
and it was also his earliest demonstration of an artistic interest and talent. The traditional
arts, especially the popular and folk arts, cultivated his artistic taste and aesthetic
pursuits.” 'Lao She’s adoration towards the traditional arts ran through his whole life, and
he always treated them as a good connection with the masses. In 1938, he published two
critical articles about popular literature, one is Discussion on Popuiar Literature,
published in Free China, and the other is On Singing Ballads in Literary Front. He
especiaily spoke highly of the art of Xiangsheng and Beijing Opera. Lao She made great
efforts to collect and assess them. In November 1938, his collection of ballads and Peking
operas was published by the Independence Publishing House.

' Lao She: Grieving over Mr. Luo Changpei 1984
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Besides popular literature, he read large amounts of classical novels. During his
spare time in childhood, he often read these kinds of books to his aunts and sisters in the
evening. During his teaching period in Britain in 1925, Lao She began sharing a house
with the scholar Clement Egerton and his wife. While living with the Egertons, he helped
Mr. C. Egerton to translate The Plum in the Golden Vase.

As early as his middle school years, Lao She showed extreme interest in classical
literature. He loved such poems as Selected Poems of Lu Fangweng. He said, “When
others were doing the mathematical questions or remembering new English words, I was
always reading poems, I read them and I also tried to write poems by myself.”! “Before
May Fourth Movement, although I was still young, in my essays I emulated the Tong
Cheng school of writing, and in my poems I emulated Lu Fangweng and Wu Meicun”
(Lao She: Selected Works of Lao She). His early lessons in life and the arts he appreciated
were deeply imprinted on his later works,

Firstly, his humor and the themes of his works may well be traced back to Chinese
classical literature, especially to late Qing fiction such as Wu Woyao’s Strange Things
Seen in the Past Twenty Years, a novel deriving its vitality from the absurd events and
characters it openly denounces. Just like Wu Woyao, Lao She felt indignation over the
evils in the stories he himself was recounting. It is noticeable that Lao She projected in his
nove!l a theme which highly resembles the realistic novels of the late Qing Dynasty: the
dark side of the government and the dumb Chinese people, as what is said in Strange
Things Seen in the Past Twenty Years, “evil always defeats good, and the great evil defeats
the minor one.” In Divorce, Lao She furnished us with a gallery of petty bureaucrats, each
of whom is grotesque in his unique way, Their humorous behaviors are shadows of the
clowns from Guan Chang Xian Xing Ji (Exposure of the Officialdom) by Li Baojia,

Secondly, the characters under his pen often remind us of the Chinese chivalric spirit.
This may mainly be attributed to the martial arts novels Lac She liked to read. He once
tried to write a full-length novel named Two Boxers but did not finish it, then he also
published plays The Country Comes First, Miraculous Boxing and so on, all of which

contain chivalrous themes. The masculine characters in his works are not only men such
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as Sa Zilong in The Soul-Slaying Spear, and even some women in Lao She’s novels are
infused with chivalric spirit. There is a prostitute “I” in The Crescent Moon. As soon as
“I” knew the “busband” already had a wife, “I”, who had always been as obedient as a toy
girl, immediately agreed to break up with him. In Camel Xiangzi, when determined to
marry Xiangzi, Huniu showed great courage and an indomitable spirit. “Now that she had
spoken out, Huniu warmed up. ‘Me, shameless? Who are you to talk? You wouldn’t like
me to crake out all your much, would you?'...... ‘I'm packing up and leaving. How much
money do I get?”” These words said by Huniu to her father show her great audacity.

Assassination -—- the most typical chivalric behavior which seems to spring from
Lao She’s admiration for the heroes of Chinese traditional novels like Shui-hu Chuan
(Water Margin) appears many times in his works, Some characters in his novels go forth
to avenge foul people by destroying the perpetrators of evil, Wang Te in The Philosophy
of Lao Zhang, Second Master Ting in Divorce, Li in Zhao Ziyue are all in this league.
Assasstnation also appears in his other works such as The Biography of Liu Tainci, The
Birthday of Xiaopuo, Four Generations Under One Roof and so on.

Thirdly, we can also easily find the influence of the fiction of the Tang Dynasty over
Lao She’s works. Lao She showed much interest in the fiction of the Tang Dynasty. He
made a vast study about it. In 1932, he wrote an essay about the love stories of the Tang
Dynasty. Because of his great interest and concern, he was consciously or subconsciously
affected by the Tang fiction.

Generally speaking, Lao She used the Tang fiction for reference in two ways. In the
first place, the character types in Lao She’s novels, especially the female characters, are
similar to those in the Tang fiction. There are two most typical female characters in the
Tang Stories. One is pathetic girl forced to turn to prostitution. In Lao She’s works, we
can find a long list of this kind of women. Tang Yuer and Wang Lingshi in Zhao Ziyue;
“I” in The Crescent Moon; the heroine in Fision, Joy in Camel Xiangzi, Tong Fang in
Four Generations Under One Roof and so on. In addition, these girls’ temperaments are
the same with those in the Tang fiction — kind and gentle. In The Crescent Moon, both
the Mother and daughter are prostitutes, This detail is the same with one of the famous

Tang stories — Hue Xiaoyu.
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The second typical type of female characters in the Tang fiction is virago. This kind
of women is also prevalent in Lao She’s novels. The ferocious daughter-in-law in The
Woman from the Liu Village, Huniu in Camel Xiangzi, the ambassador’s wife in The City
of Cats... Again, they share the same personality with those shrews in the Tang stories,
unreasonable, fierce and lacking in femininity,

Another similarity lies in the titles of the works. -

The Tang stories stands for a milestone in the history of Chinese fiction. The fiction
of that dynasty improved greatly compared with its counterpart of the Southem and
Northern Dynasties. One of the improvements was that the Tang stories began to have
titles. Most of them used the names of the heroes or heroines as titles, such as: the
biography of Liu, Huo Xiaoyu. In Lac She’s works we can also find the same approach to
entitling his novels: such as The philosophy of Lao Zhang, Zhao Ziyue, The Two Mas, The
Biography of Niu Tianci, Camel Xiangzi... No wonder Mr. Lu Shuxiang once said that
Lao She’s works are always fragrant with the taste of the Tang stories. !

VRO E LA (— AR KO AR R AY B CESREME), 1982P 301
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Chapter Five The Mixture of Westernized Language
and Beijing Spoken Language

5.1 The Beijing Dialect

Prime Minister Zhou Enlai once remarked that Lao She and Hou Baolin are both the
masters of language for their good command of the Chinese language. Of the Chinese
language, there are two categories: one is classical language, which had been used
formally throughout China before the 20" Century; the other is Pai-hua (vernacular),
which developed rapidly during the early years of the 20™ Century. Lao She’s command
of language is mainly of the latter one.

In 1917, Hu Shih published an article on the need for literary reform in New Youth.
With the support of Chen Tu-hsiu, he urged writing in the vernacular instead of classical
Chinese and won over many of the younger intellectuals. In the May 1918 issue of New
Youth, Lu Hsun published his first story in Pai-hua (vernacular) — “The Diary of a
Madman.” By the time, Hu Shih had published his famous article “Constructive
Literary Revolution: A Literature of National Speech— A National Speech of Literary
Quality,” in which he emphasized the need for using “plain speech” to produce living
literature based on real life experiences and dealing with the lives of the common people.

The proposal for literary reform aroused considerable opposition, but the dynamic
May Fourth Movement helped the reformists win. In 1920 the Peking government
ordered the introduction of textbooks for the first two grades in Kuo-yu (National
language, which was the official name given to Pai-hua demanded by the reformers.)
Most of the writers had themselves been educated in the classical language. Now when
they turned to writing in Pai-hua, they did so out of a conviction that it was good for the
country. For a long time they experimented with the new medium and wrote in a peculiar
half-classical, half-vemacular style, until they evolved a Pai-hua rich enough to produce
good literature and yet not too far from the common man’s level of understanding.
However, Lao She excelled all others. He was a native of Beijing, whose dialect was the

basis of the new “national language”,
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Lao She’s first novel, and to a lesser extent his second novel, also suffer from the
fact that they were written in a language which was half vernacular (Pai-hua) and half
classical (Wen-yen). In each new work Lao She increased the proportion of the vernacular
in his mix, and by the time he wrote the fourth novel, he could be considered as, more or
less, a writer of true Pai-hua.

Lao She’s works demonstrate his miraculous mastery of the art of language. He
usually used the spoken dialect of Beijing very fluently and wittily. Using spoken dialect
of Beijing made his language more lively and terse and gave it a deep emotional color. He
used the dialect for the expression of ideas and the portrayal of characters.

5.1.1 Lao She liked to employ verbs, nouns, adjectives, adverbs and
conjunctions which ordinary people used in daily spoken
language,

(1) Verbs

In terms of the range of verbs which are used frequently, the spoken language of
Beijing dialect is more vivid than written Chinese language, and the meaning of each verb
is more detailed and specific.

For example:

O waENELELEER Y E, MSRRAE-MTHRRIEEE.
(Camel Xiangzi)
“1%” originally means “4%"”, but here it means spending money lavishly.
® Be. HRSER, THIOK, TRUSERE, BRESHEARY,

LB AIRIE, REERRELAFEARLEF. (Camel Xiangzl)
“3X 1% means careful calculation and strict budgeting.

® T, XELERERENE; BRI ARIIERFER, F-HE.
(Beneath the Red Banner)
“¥%8” is often used as “¥:#5”. It means showing off.
{2) Nouns
QO REXNBEEE, PFEELEES). (Black Li and White Li)

“A588” , originally 05", means desire and mind,

@ RBEMAVEALZHER! (Beneath the Red Banner)
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“ZR” means burden.

® MXEEN, BERKBEFEKK. (Beneath the Red Banner)

“BRARK” ; twilight hours.
@ XSBWEMR. BERIBE, TATETFTRT lﬂ’l‘?ﬁﬂﬂ%k
(Camel Xiangzi)
“I"10& E”: around the gate of the city.
(3) Adjectives
© BT R8T, Wi E, BRYE, RE— R AWH . (Camel Xiangzi)

“BiF" means firm, and sturdy.
@ KEBAEAR, &E /MU, F¥EKXS. (Beneath the Red Banner)
“KS” means “KF” in good taste.
(4) Adverbs
©® BHRIRA+TW? (Four Generations Under One Rogf)

“BiR": maybe, asurmise.
@ XIE—REXIPZEETT o (Camel Xiangzi)
“/N7: about.
@ MNEOHE, HiETF! MHRXK! (Camel Xiangzi)
“ZH"”: do one thing for a long time,
® HHBIEENRTREAZERENAE-RBLMHENNFS L.

(Camel Xiangzi)
“— B all
(5) Conjunctions
O ®ixs¥, @EEHEE—REKIE. (Camel Xiangzi)
“f”: although, ‘
@ BYORENLT, EREITF. (The Philosophy of Lao Zhang)

“EHR": if

5.1.2 The idioms and proverbs
O BRFXALLEEN, KRPEHEXLRERF, BHBERITHY

M. (Camel Xiangzi)
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“35 73T 7 7% 2" means wandering everywhere, without a place to dwell in.

@ E%gﬂﬁﬁlﬁ. #‘&’ ’j\"tl‘! ﬁ%r ﬁmg%ﬁ;mTrgo (CamelXiangzi)

“J8 7 T&* means the debts cannot be collected..

@ EAMFNLBAE RER, KEREGRARE— —8&)) YCamel Xiangzi)
5.1.3 Additionally, in Beijing dialect some words are usually put after
verbs.

(1) Verb+&2
@ EMEFEREMEROMEZFEERE, RHXFBEHRE.
(Camel Xiangzi)
@ iR LELTDLRT . (Camel Xiangzi)
@ KREZSBEANE, BLECRFMELY, FRAR!
(Camel Xiangzi)

(2) Direction verb + “i2%”

W& £. (This Life of Mine)
@ WREXIPMERMAEY, (iR, HIREERUKTRES.

(Camel Xiangzi)
@ MHRIINEES, G EOABLLNSEEBBHH0NHEE, -

(Camel Xiangzi)

(3) Verb+verb+# 1: i ENE, BAKEE, TTEE, S9HE
© KAFAT, WEHENEEE, BLEFREI. (The Crescent Moon)

@ HFHOERBEE, AOLWEL. (Camel Xiangzi)
5.1.4 The part of speech of words is sometimes changed.
@ MABRENBEKRE LNERT, (Camel Xiangzi)
“,K” isanoun, but here it is used as averb. “:KF»” means “be keen on™.

aaaaa

BB T . (Camel Xiangzi)

“f8B7” is originally an adjective, now it is used as a verb.

@ RTLHSF—BA—BERROEAR T —EHK.
(Camel Xiangzi)

36



Chapter Five The Mixture of Westernized Language and Beijing Spoken Language

“¥” is originally adjective, now it is used as verb.
5.1.5 The use of short sentence makes the sentence sound more like daily

conversation, .

@ FK! BIRR? T EADUR? &5 SEET? HE!
(Camel Xiangzi)

@ ", REXMEDT. AR HENTR LR 2F .
(Camel Xiangzi)

Here the whole sentence is made up of noun phrases.
With the typical language of Beijing Dialect, Lao She’s works are infused with

vitality, becoming vivid and immortal.

5.2 Westernized Language

We should say when we look into Lao She’s use of language, we are astonished by
his fully command of vernacular and we put too much emphasis on it. Therefore, we
usually neglect that English is Lao She’s second language. Undoubtedly, we can not
ignore that since Lao She owed so much to the Western novelists in terms of literary style
and ideology; his language was also influenced by the Western language----mainly
English grammar, vocabulary and sentence pattern.' When discussing the issue of Chinese

modern works being influenced by western languages, Lao She said:

Between the First World War and the Second World War, the modern Chinese writers
began to use clauses the adverbial modifiers. Besides, they make sentences according to
the western grammar. They do this in order to make their thoughts more fluent. In terms
of the western standard, the Chinese grammar is too simple. Now, we use clauses so that
it’s possible to express two or three sentences with a longer one. The new European
language comes into the Chinese verbal and written language, and makes our new
creation more delicate and accurate, which has never been achieved before.? The

westemnized language has entered his writing unconsciously. We can easily find out

' RAR (ERSPEILRZ) P6Y
2 4 (RICPEADR) #3ARAR (EE5PRIARS)
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language transplantation in his works.

There are mainly four types of westernized language phenomenon in Lao She’s
works. )

5.2.1 The use of inverted sentences. For example:
@ EZEHRAGBEET, BRIEALIBRILK. (The Philosophy of Lao Zhang)
@ MARANE “X” 7, BRGNBEEHIHNERE—TH.

(Divorce)

® HARB/BMMNGHT & LHERTENHR, REMANEEDH RGEYE
RET, BOZFERMLTEREZLIOEIE. (The City of Cats)

@ ZHEAHAFRT, h2BER, BEAER, BE QLWL MBHEERE.
(Beneath the Red Banner) |

® BUBMNANXTEBRER: BIIARAN, BRNEERLA. (The City of
Cats)

This kind of inversion is not only used for connecting two sentences, it also happens

in single sentences.
(1) The inversion of the adverbial modifier:
O BHDET, KELE: BRIETRBRFF TE? (Vision)
@ VHMAERMBEGRKEYE, WEMRDP, (TR, (Vorwor)
® BUKXHERET fhtrdn, H5hR&. (Divorce)

(2) In Chinese, adverbs are always placed behind the subject and in front of the
verb, For example: ik THRH. But in Lao She’s works this sequence is not
always followed. The adverbs are placed at the beginning of the sentence, in front of the

subject.

For example:
@ BRI T Bk, ETHR—R, EidEREN. (Camel Xiangzi)
@ RRIEEIMMBIFT F. (Camel Xiangzi)
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@ BREMBHANEERE  (Comel Xiongzi)

(3) The inversion of the Verb and the Object:

O BABBARNY—TAMIIL, BAE, LETENMNGTE RidB. (The

Crescent Moon)

@ XEBS—IME, Ruil, BARBECEBBITF—MET . (The Crescent
Moon)

@ X LPHMMIBHFhETERE, B5%T, ROOEDBEENEF. (The
Two Mas)

@ BEMHBED—FHLECETEHAOHLIL, EBEER—~ER,
E BN EE: BREBILLERACHIE. (Comel Xiangzi)

5.2.2 In Lao She’s literary language, he uses insertion extemsively,
which is prevalent in English. For instances:

O ZBEEHNTLY, 8, &, ¥, ZWHER—BROTRRE— LW,

(Divorce)

@ REHE—BREHREHE", BAMhE ST UEEEE—sHE A EN
EHREERR, BTHLRE, —EREANE. (The City of Cats)

@ WR, RIKXTERHEE—ABER— M FBE—ME. (Four
Generations Under One Roof.)

5.2.3 There are seldom modifiers in front of personal pronouns or
names in the Chinese language. Yet in Lao She’s works, it
appears frequently. Here are some examples:

O —MFEEEMNH, E-UHBEEE—TF, BMETLTH. (Camel
Xiangzi)

@ BiZEER, BT HS, BHECHEERLEFEF, SAEPEEMH BE
BEy, BEM, FEH, HEWN, fb. (Camel Xiangzi)

Q@ B, FgE, FEAM, FoK, PAK, fLN, SXOET, Fa

39



RAFUEXER LR

FEEAFET SPEE, TREA {TeBRiEa SR, (Camel Xiangzi)
5.2.4 “B” is added between subject and predicate

© HRAMN, BRXEE: BRRNGUTMETAL, SHRAAZET.
(Camel Xiangzi)

@ REXRMFEXRNMBE, EF—REHFHXBEETIRR. (Comel Xiangi)

@ WwmM—ask, B—K, BEARXFENEE, FLEFEZRTR. (Camel
Xiangzi)

The mixed use of the Beijing dialect and westernized language makes Lao She’s
writing language more diversified and more appealing, and also proves Lao She’s

miraculous mastery of the art of language.
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Conclusion

If we open the scroll of Chinese modern literature, we will find that the early 20%
century was a special time which gave birth to the simulation of Westemn culture and
literature, and brought in a brand-new future of Chinese literature,

Lao She embarked on literary career with the exposure to Western literature and
culture. Although in his first two works, the influence was limited to simple imitation,
Lao She gradually paid more aftention to the writing techniques of Westemn literary works
and their writing ideology. Moreover, Lao She was converted to Christianity in
adolescence, and Christianity and the Bible had a great impact upon his works,

However, Lao She was the only Chinese writer who was praised as “People’s Artist”,
This is mainly attributed to his profound knowledge and extensive command of Chinese
culture and literature.

Lao She had a special identity—-- he was a Manchu. This identity endowed his works
with fresh content and special attractions. Some of Lao She’s works were devoted to the
Manchu people and their life. Secondly, when writing about the common people’s life,
Lao She presented us a valuable picture of the customs of the time, which not only made
contribution to the modem literature but also to the study of Chinese customs. Thirdly,
Lao She’s good command of Chinese classical literature and his interest in popular
literature also benefited his works. Especially the Tang Dynasty stories played an
important role in modeling the women characters of Lao She’s works.

Combining Western and Eastern culture and literature, Lao She drew nutrition from
two totally different languages and successfully mixed them together into his unique
language.

According to the study, we may arrive at the conclusion that just as China has been
becoming stronger with the opening up policy, a writer who has an open mind and is
enlightened by various cultures will create new and better art in his works, And what’s
more, a writer should know only simulation is far from enough to be creative and
successful; keeping what is unique inside him is what makes him sparkle.

With economic globalization, there comes the cultural communication. The mixture
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of different kinds of culture has been showing its tremendous impact on literature. Facing
the new situation, some writers might lose their identities in the whirls while some open
their arms and use the inspiration as a tool of presenting to the world what's unique about
their identities. The latter will not only promote their own works, but also make

contribution to the literature of the worid as a whole,
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